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"More than a luxury, lace was once central to Irish life, and even to survival. These 
makers look at lace’s almost magical properties."  
– Gemma Tipton, Interlace Exhibition Catalogue 
 
Interlace takes the history of lace as a starting point and creates a unique exhibition of 
work by 8 very different women, focusing on their contemporary interpretations of 
lace.  
 
The concept of the show developed and curated by the National Craft Gallery is to 
explore how traditional material culture creates a resonant source for contemporary 
practice. This is one of a series of exhibitions to take traditional or vernacular practice 
as a starting point. 
 
Each of the 8 participating artists tells her own individual story through her work and 
this exhibition offers an insight into how they have been influenced and inspired by our 
lace heritage to make everything from ravens to a wedding dress, from glass etchings to 
a celebration of the lace industry in Youghal, Co. Cork. 
 
 



Caroline Schofield 
Caroline studied textiles in NCAD and embroidery with City & Guilds. Currently 
working in Kilkenny, this summer she will be doing a residency in Grote Kerk Veere 
GKV in the Netherlands and showing in “Irish Wave” in Beijing. 
 
“In Ireland, lace families survived the famine of 1845/6 due to the foresight of those 
who introduced lace into their communities and the ability of these women to create 
beautiful work in very poor conditions.” Caroline Schofield 
 
In Greek mythology the God Odin had two ravens, Huginn meaning ‘thought’ and 
Muninn meaning ‘memory’. Odin sent them out into the world everyday and worried 
about them coming back, he particularly worried about Muninn (memory).  Caroline’s 
work explores memory in thread stitched raven drawings which will be mounted on 
the walls throughout the National Craft Gallery. 
 
Cathryn Hogg 
Cathryn  is a mixed media artist from Belfast, Northern Ireland whose work is 
continuously informed through her experiences working with people with acquired 
brain injuries. Learning about the importance of consistency in the daily lives of the 
people she meets has served as a key influence, and her repeating loop motif expresses 
this.  
 
Cathryn’s work is made up of multiple lace-like vessel structures, brought to life by the 
incorporation of corded threads and coloured fibres. Crossing over the disciplines of 
craft, textile art and sculpture, it reassesses the traditions of hand-made work in an age 
of developing technologies. Knitting thread corded wires on a self-made circular loom, 
she creates the repeating loop motif which is the foundation of her practice.  
 
Helen McAllister 
Helen is Head of Fashion and Textiles at NCAD. Visiting Venice each summer, she has 
made an intense study of Venetian Lace. The interest in lace came as a result of 
research during her MA. While researching Venetian traits, culturally, socially and 
aesthetically, the shoe form became a discursive platform to visually convey concept. 
While clearly the shoe forms are not lace, they are an homage to the beautiful medium, 
a thinking paired with an affinity to make and interpret her own response to this 
intricate skill. 
 
“I have never learnt lace techniques, with the excuse that my eyesight isn’t good 
enough, but if the truth be told, I am undisciplined and fight against the rules and 
norms that would expose the lack of perfection that is needed.” – Helen McAllister 
 
Natalie B Coleman 
Natalie studied fashion at Limerick School of Art & Design and completed the MA 
course at Central St. Martins, London. She established her own womenswear label in 
2011 and has shown at Berlin, Copenhagen and Amsterdam Fashion Weeks as an 
invited guest. Natalie has also shown during Milan, New York and Paris Fashion 
Weeks.  
  
“There is an austerity and emotion related to lace that is ingrained in me. It reveals 
memories of my Mother and being taught Carrickmacross Lace by the nuns in the 
convent where I went to secondary school. It makes me think of my Holy Communion, 



of my wedding, of funerals, of tablecloths. It is part of everyday life but also brings that 
sense of ceremony.” Natalie B Coleman 
 
Natalie is using her own wedding dress for this exhibition. The dress was inspired by 
patterns for priests’ garments, for whom Irish lace makers originally made the lace. The 
sleeves for the wedding dress were finished in wire-edged 3D Carrickmacross Lace 
butterflies. Carrickmacross Lace has a looped picot edged finish, net embroidery, pops 
and buttonhole stitches, so it took working for several hours every evening over a two 
month period to complete the lace work for the wedding dress.  
  
Patty Murphy 
Patty Murphy is a freelance ceramic artist and a graduate of NCAD, recently 
completing her masters as a mature student in her sixties.  The nature of her work has 
been influenced by her love of soft materials, in particular lace and the woven 
structure.    
  
“While in college on a visit to the National Museum in Collins Barracks, Dublin doing 
research, I saw two display mannequins, an adult and a child, both wearing long 
dresses that were described as ‘Crochet Lace Afternoon Tea Gowns made in the 
Youghal Lace-making Co-operative around 1905”. On further investigation I was 
allowed to view other Youghal crochet lace garments that were held in storage.   It was 
the sheer weight and volume of the cotton threads, still smelling freshly, that surprised 
and delighted me, in spite of their many years in storage. I learned they were made in 
the early1900s and had never been worn. Their immaculately white pristine condition 
was as unaltered as the day they were made, over one hundred years earlier.” – Patty 
Murphy 
 
Patty’s work examines the labour, material and fellowship of the small lace industry of 
Youghal, Co. Cork in the nineteenth and early twentieth Centuries.   It explores the role 
lace-workers played in the survival of their East Cork community. The sewing needle 
and crochet hook, their tools of labour, were valued personal possessions.  Patty has 
selected the sewing needle as a metaphor for the 500 female lace-workers of Youghal 
to commemorate their achievements.   Her work pays respect to their strength and 
power as a community, their skills and the beauty of their craft.      
  
Róisín de Buitléar 
Róisín is a visual artist working in glass and an NCAD graduate. She has completed 
many site-specific installations of blown, cast and architectural work, drawing her 
inspiration from her cultural heritage. In 2013 she curated “CAUTION! Fragile. Irish 
Glass: Tradition in Transition” at the Museum of Glass in Seattle.  
  
At the core of Róisín’s work are stories of her culture, which are told by using pattern, 
colour, form and the characteristics of glass. In this work, she pays homage to the 
heritage of Ireland’s lace makers, young women aged between 11 and 14 who in the 
1830s, financially supported their families by making lace pieces in lace schools from 
6am - 6pm each day. The glass engraving is an interpretation of archival lace. They 
have been engraved using a drawing style, catching the light as it might fall in a 
drawing of the lace but imitating the actual stitches, which are intricate and varied in 
pattern throughout. 
 
Anita Elliot 



A Dublin-based Irish designer and artist, Anita is also behind the Irish design company 
Clover Rua, which brings the richness of Irish culture and design history to a new 
audience by using iconic Irish images with an imaginative and modern take and is 
100% Irish made. After building up the Cover Rua business, this project for the 
National Craft Gallery is the first art work she has made in six years. 
 
Using paper to create images representing swans, with all of the resonances these 
beautiful birds have in Irish myth and legend, Anita will present a brand new work, 
created especially for the Interlace exhibition. 
 
Saidhbhín Gibson 
Saidhbhín’s visual art work is executed through art objects, thread based techniques, 
drawing and video. She collects organic matter and thoughtfully pairs it with man-
made techniques and materials.  
  
In her intertwining of every day items such as rocks and leaves with detailed lace work, 
Saidhbhín brings to our attention the minutiae within the natural world that play an 
important role in our lives.  The use of textiles is engaging and the diminutive nature of 
the work contrasts with the wealth of information contained within.  
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Notes for editors 
National Craft Gallery 
Established by the Design & Crafts Council of Ireland in 2000, the National Craft 
Gallery is Ireland’s leading centre for contemporary craft and design. It exhibits Irish 
and international designers, artists and makers who push boundaries in their 
engagement with the making process. Its mission is to inspire appreciation, creativity 
and innovation and it plays a critical role in building understanding of craft and 
material culture in Ireland. www.nationalcraftgallery.ie 
 
Design & Crafts Council of Ireland 
The Design & Crafts Council of Ireland (DCCoI) is the main champion of the craft and 
design industry in Ireland, fostering its growth and commercial strength, 
communicating its unique identity and stimulating quality design, innovation and 
competitiveness. DCCoI's activities are funded by the Department of Jobs, Enterprise 
and Innovation via Enterprise Ireland. DCCoI currently has over 70 member 
organisations and over 2,750 registered clients. www.ccoi.ie 


